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[Iporonosani ettonu it GasiHa O. JlopeHChKOro HE3BHYHI 3a CBOIM 33a1yMOM. A(OPHUCTUYHICTD,
(akTypHa CKOHLIEHTPOBaHICTh, HOBU3HA (HacaMIlepe/] B IEPILIOMY Ta TPETHOMY PO3/LIax), JOCTATHHO BUCOKHIMA
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3Bakar04M HA METOJMYHY I[IHHICTh, B KIHI[I BUAHHS JOJAETHCS MOBOIO OPUTIHATY MEepEeaMOBa JI0 Po-
cifickkoro BugaHHs npodecopa PocroBebkoi aepxaBHoi koHcepBaTopii iM. C. Paxmaninosa JI.B. Bapasinoi.

The proposed edition of etudes for accordion by A. Dorenskiy is rather unusual by its conception.
There is an aphoristic approach, textural concentration, novelty (mainly in chapters 1 and 3) and sufficient
artistic level in it. All those make the edition popular and useful for accordionists of different craftsmanship
levels (a children’s music school, an adult music school, a colleges, etc).

Taking into consideration a methodological value of the edition, in the end of book there was reprinted
the preface to original Russian edition A. Dorenskiy: Five steps of craftsmanship, wrote by L.V. Varavina,
a professor of the state conservatoire in the city of Rostov-na-Donu, Russian Federation.
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PO3AUI 1 UNIT I

PYX IIO PSAAX THE KEY'S
KAABIATYPHA MOTION
(ToH-mTiBTOHA, XpOMAaTHU3M) (tone-semitone, chromatic)
TPOIIAK 1 TREPAK
Allegro
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MOJIEUKA R) LITTLE POLKA

Allegro moderato
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JIIPUYHUUN HACIIIB 4 LYRIC TUNE
Moderato
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CYMHA IIICEHBKA 5 LITTLE SAD SONG
Moderato
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CxBUJIbOBaHO, cOpoM'si3MBO [Anxiously,shyly]
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